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Il. SEJUMS
Pielikumi
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IEVADS

Teémas aktualit ate

Mékslu €kas jau vairak neka simt piecdesmit gadus ienémusas

nozimigu vietu Latvijas pilsétu apbdvé un lauku kultdrainava.
Tas ir ne tikai kultdrvésturiskd mantojuma nozimiga sastavdala, bet
art latvieSu tautas un latvisko tradiciju, gara un vértibu eksistences
atsléga. Pétijumu trdkums par makslu ékam provincé un makslu Eku
visparéjo attistibas procesu motivéja uzsakt makslu eéku padzilinatu
izpéti. Latvijas makslu éku apzinaSana tipologiska un stilistiska
diskursa |auj objektivak apzinat to arhitektdras vietu Latvijas
kultdrvésturiskas attistibas konteksta, ka art noteikt turpmakas
makslu éku saglabaSanas, restauracijas un parbdvju veikSanas
pamatnostadnes.

Makslu €kas ir pieejamas ikvienam un aktivi tiek lietotas ikdiena.
Tapéc tam ir augsts nolietoSanas risks. Musdienas liela dala makslu
éku tiek remontétas par vietéjo paSvaldibu Iidzekliem. Neizprotot
makslu éku kultdrvésturisko vertibu, rodas kultdrvésturiska
mantojuma noplicinaSanas vai pat iznicindSanas draudi. Problému
analize norada uz nepiecieSamibu veikt fundamentalus teorétiskos
pétijumus, kas rada metodologisko bazi turpmakai kultdras
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mantojuma, tostarp makslu éku saglabasanas un atjaunoSanas
praksei.

Péttjuma priekSmets
Promocijas darba pétita Latvijas makslu €&ku arhitektdra
sociali-ekonomisk3, tipologiska, stilistiska un kultdrvésturiska
konteksta, izvertéjot &ku makslinieciskas, funkcionalas un
bdvtehniskas kvalitates. Pétitas kopienu centru, izstazu €ku un
izrazu &ku arhitektoniski stilistiskas un tipologiskas attistibas
likumsakaribas.

Témas aptv érums, terminolo gija un darba ierobeZojumi
Lsz 19. gs. vidum makslu ékam nebija izveidojusas tipam
raksturigas arhitektoniskas iezimes, tapéc ta laika objektu
analize veikta tikai visparinati, apkopojot makslu éku attistibas
ietekmes avotus. Promocijas darba detaliz&ti pétitas makslu ékas no
19. gs. otras puses I1dz 21. gs. sakumam visa Latvijas teritorija. Lai
gan 19. gs. otraja pusé Latvija ka patstaviga valsts veél neeksistéja,
darba termins ,Latvija” lietots, apzimé&jot musdienu valsts robezu
ietverto teritoriju.

Promocijas darba éku tipologijas konteksta lietoti vairaki lfdz Sim
zinatniskaja aprité nelietoti termini:

- Makslu ékas (buildings of the arts) — makslas, mazikas, teatra,
kino, literatiras vai citu kultaraktivitaSu veikSanai piemérots publisko
éku tips. Makslu ékas ir kopienu centri, izrazu €kas un izstazu ékas.

- Kopienu centri (community centres) — makslu éku tips, kura
cilvéki no vienas apkaimes var apmeklét socialus un kultdras
pasakumus. Ar terminu ,kopiena” pétijuma saprotot cilvéku grupu,
.Kas dzivo viena apkaimé, pilséta u.tml., un cilvéku grupu, ,kam ir
viena nacionalitate vai tie ir I1dzigi cita veida” [194]. Kopienu centri ir
gildes, brunniecibas nami, socialie klubi, tautas nami, kultdras nami
un kultdras centri.

- 1zrazu €kas (buildings of performing arts) — makslu éku tips, kas
paredzéts deju, mazikas un teatra izrazu rikoSanai. Izrazu ékas ir
teatri, koncertzales, operas, operetes, kinoteatri, cirki, koncertdarzi
un brivdabas estrades.

- lzstdzu ékas (exhibition buildings) — makslu éku tips, kas
paredzéts izstazu izvietoSanai. 1zstdzu ekas ir muzeji, galerijas un
izstazu paviljoni.



Lai gan musdienas biezi vien makslu ékas tiek projektétas un
celtas ka multifunkcionalu objektu sastavdala, vésturiska skatijuma
8ads iedaltfjums ir skaidri definéjams.

Témas I1dzSin éjais izp étes |ITimenis
zversti pétnieciski materiali par makslu éku arhitektdru Latvija
f[dz Sim nav publicéti. Publicétajos avotos makslu é&ku
arhitekttra apskatita pastarpinati plasaka arhitektdras konteksta vai
nemaz.

AtsevisSku makslu éku arhitektdra raksturota monografijas par
visparéjam vésturiski stilistiskajam tendencém vai arhitektu dailradi,
pieméram, arhitekta Jana Krastina darbos ,Latvijas Republikas
bdvmaksla” [122] (starpkaru perioda celtie kopienu centri) un ,Rigas
arhitektiras meistari” [127] (atseviSskas kopienu centru ékas),
arhitekta Jana Zilgalvja darba ,Neogotika Latvijas Arhitektara” [290],
arhitekta Jana Lejnieka darba ,Rigas arhitektdra” [184], makslas
zinatnieka Imanta Lancmana darbos ,Liepaja no baroka [dz
klasicismam, [157] un ,Betrschy: Arhitekta Paula Maksa Ber¢i un
vina délu devums Liepajai” [155], arhitekta Jana Dripes darba
.Latvijas arhitektora 1991/2011” [59], arhitekta Vilhelma Neimana
darba ,Riga un Reval’ [208], arhitekta Paula Kampes darbos
LAleksandrs Vanags 1873-1919 ka cilvéks un ka celtnieks” [97],
LArhitekts Janis Fridrihs Baumanis 1834-1891. Vina dzive un vina
mdza darbs” [98], un ,Melngalvju nams Riga” [101], makslas
vésturnieces Dainas Laces darba ,Pirmais Rigas pilsétas arhitekts
Johans Daniels Felsko (1813-1902)” [171] u.c. Par Rigas 700 gadu
jubilejas izstadi rakstijis arhitekts Makss Servinskis [257]. Péckara
perioda kinoteatru un tautas namu arhitektdras analize ieklauta
izdevuma ,Laikmetiga arhitektira Padomju Latvija” [154]. Vairakas
monografijas un rakstu krajumi veltiti LatvieSu visparéjiem Dziesmu
svétkiem [169, 170, 202, 227, 275].

Izdotas vairakas monografijas un rakstu krajumi par atseviSku eku
vésturi, pieméram, ,Latvijas nacionalais teatris” [266], ,Latvijas
Nacionala opera” [6], vai atseviSku biedribu vésturi, pieméram,
vairakas monografijas veltitas Rigas LatvieSu biedribai [310] u.c.
Pargjas latvieSu biedribas nav analizétas tik daudzpusigi. Atsevisks
izdevums veltits LimbaZzu Saviesigajai biedribai [201]. 1zdevumos
vispusigi analizéta noteiktas ékas buvvésture, taCu netiek meklétas
kopéjas ekas tipa evoltcijas likumsakaribas. Nav publicéti materiali,
kas noteiktu makslu éku arhitektiras kopé&jas attistibas
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likumsakaribas. Nozimigi atseviSku é&ku badvveéstures pétijumi
publicéti periodiskaja izdevuma ,Latvijas Arhitektara” [30, 31, 32, 68,
76].

AtseviSku €ku, pieméram, teatru un biedribu namu attistibas
process pétits vairakkart Roberta Krodera [141], Karla Kundzina
[145, 146], Livijas Akurateres [2, 3], Viktora Hausmana [73, 74] u.c.
darbos, tacu analize orientéta uz teatru ka iestazu darbibas un
makslas veida attistibas procesa norisém, nevis teatru ka eku tipa
attistibu. Tajos praktiski netiek analiz&ta €ku arhitektdra.

Promocijas darba m érkis
pzinot un apkopojot makslu ékas, to stilistiskas un
funkcionalas izpausmes Latvijas arhitektdra un analizéjot
kopienu centru, izstazu eku un izrazu €ku arhitektdras visparégjo
attistibas procesu no 19. gs. otras puses Iidz 21. gs. otrajam gadu
desmitam, atklat Latvijas makslu éku arhitektdras kopainu.

Darba uzdevumi

1. leskicét visparéjas makslu éeku arhitektdras attistibas
likumsakaribas Latvijas arhitektdras, véstures, sociali ekonomiskas
un sabiedriski politiskas situacijas attistibas konteksta.

2. Apzinat makslu ékas Latvija, un, lietojot, salidzinoSo metodi,
apkopot un sistematizét kopienu centru, izrdzu €ku un izstazu éku
arhitektdru stilistiska un tipologiska skatljuma.

3. Analizét apkopotos &ku tipus un noskaidrot stilistiski estétisko
principu evoldciju Latvijas arhitektdra, ka arT noteikt tipologiskas
attistibas likumsakaribas.

4. Salidzinat un izvértét makslu éku arhitektdras visparégjo
attistibu Latvija, nosakot iesp&jamos ietekmes avotus un analogijas.

PétTljumu metodika
Promocijas darba veiktaja analizé izmantotas vairakas,
galvenokart visparzinatniskas kvantitativas un kvalitativas
pétljumu metodes. Metodologisko principu izvéle balstita uz
analitisku skatijumu par makslu éku arhitektdru Latvija no 19. gs.
otras puses I1dz 21. gs. otrajam gadu desmitam. Latvijas makslu éku
kultorvésturiska uzkrajuma apzinaSana veikta uz arhivu materialu
izpétes, dokumentaro liecibu un publicéto avotu studiju, ka art celtnu
apsekojumu daba bazes. Arhivu materialu sistematizéSana veikta ar
monografisko, vésturiskas pieejas un logiskas pieejas metodi.



Eku tipu attistibas noteik3anai izmantota formali salidzino3a un
tipologiska analize, izvértgjot celtnu planojuma un stilistikas aspektus
un nosakot formalas, funkcionalas un bavtehniskas Tpatnibas.
Kopéja makslu eku tipologiska attistiba sagrupéta tris hronologiski
secigas nodalas, tacu péctecigu parveidojumu vai uzslanojumu
gadijumos vienas €kas buvvésture apkopota vienuviet (pat [dz
masdienam). Veikta objektu fotofiksacija, apmériSana daba un
vizuali salidzinosa analize. Veikta makslu &ku atributéjumu
apkopoSana, sistematizacija un klasifikacija. P&tot laika posmu péc
1945. gada, papildus izmantota kvalitativa sociologisko pétfjumu
metode — atseviSku projektu autoru intervijas.

Zinatnisk a novit ate
étijuma apzinata un sistematizéta makslu éku bavvésture
hronologiska, stilistiska un tipologiska skatijuma. Noteiktas
kopienu centru, izrazu éku un izstazu éku tipologisko, funkcionalo un
stilistisko kvalitaSu attistibas likumsakaribas. Lai gutu zinatniski
pamatotus visparinajumus, apkopota un analizéta makslu éku
arhitektdra visa Latvijas teritorija, k& galveno atlases kritériju izvirzot
nevis regionalo principu, bet gan arhitektdras kvalitati.
Radita apjomiga datu baze par kopienu centru, izrazu éku un
izstazu eku bavvesturi un arhitektlru. Apkopots jauns faktologiskais
materials par makslu ékam lauku apvidos.

Darba praktisk a nozime
Mékslu éku arhitektoniskas estétikas un funkcionalas logikas
aspektu batibas atklaSana ir fundamentalu pétijumu
rezultdts, kas zinatniskaja aprité ievadijis jaunu faktologisko
materialu un teorétisko atzinu klastu. Tas var kalpot ka baze
visparizglitojosu izzinas materialu veidoSanai gan jomas profesionalu
(arhitektu, bavnieku, restauratoru, kultdras pieminek|u aizsardzibas
specialistu u.c.), gan jebkura interesenta, kur$ iesaistas visparéja
kultdras veicinaSanas procesa, vajadzibam. Promocijas darba
rezultati satur profesionalu informaciju Latvijas kultGras mantojuma
objektivam izvértéjumam. Tas jau izmantots plaSakai sabiedribai
pieejamas publikacijas un kultdras mantojuma popularizé3ana.

Promocijas darbat émas aprob acija

Promocijas darba atseviSki pétijumu rezultati un izvirzitie
secinajumi publicéti vairakos zinatniskos izdevumos gan
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Latvija, gan arvalstis. Par darba tému publicéti vairaki raksti un
témas ietvaros nolastti referati zinatniskajas konferenceés.

Publik acijas:

1. Eninpa, A. LatvieSu biedribu nami 20. gs. sakuma. (Houses of
Latvian Societies at the Beginning of the 20" Century). Latvijas
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of Fine Arts, School of Architecture in cooperation with Calmers
University of Technology, 2010, - p. 101-103.

3. Enina, A., Krastins, J. Arhitektes D. Dannebergas dailrade
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the Context of Architectural Heritage of the Soviet Period; in English;
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6. Enina, A. Kokrdpniecibas centrs Ventspill = Woodworking
Industry in  Ventspils. Latvijas Arhitektdra, 2011, Nr. 96
(augusts/septembris), 24.—27. Ipp. (in Latvian; summary in English).
ISBN 1407-4923

7. Enina, A. Skolas 20. gs. divdesmito un trisdesmito gadu
Latvija. (Schools in Latvia in the 1920s-30s). Apvienota pasaules
latvieSu zinatnieku Ill un Letonikas IV kongresa ,Zinatne, sabiedriba
un nacionala identitate” sekcijas ,Tehniskas zinatnes” tézu krajums.
Riga: RTU, 2011, 7.-8. Ipp. ISBN 978-9934-10-227-1

8. Enina, A. Biedribu nami Rigas pievarté (Society Houses in the
Suburbs of Riga) [TieSsaiste 05. 01. 2012.]. http://parkulturu.lv/uploa
d/lolita/upload/file/201110/829/EninaTezes.pdf
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Arhitektdra, 2012, Nr. 101 (janijs/jalijs), 12.—18. Ipp. ISBN 1407-4923

10. Enina, A., KrastinS, J. A Culture House — a Nucleus of a
Collective Farm of Soviet Latvia = Kultiras nams Padomju Latvijas
kolhoza centra. Rigas Tehniskas universitates zinatniskie raksti:
10. sérija. Arhitektdgra un pilsétplanosana. Riga: RTU, 2012,
6. séjums. 43-50. p.

11. Enina, A. Buildings of Performing Arts in Latvia’s Modern
Movement. Proceedings of the 3rd International Conference
Advanced Construction in Kaunas. Faculty of Civil Engineering and
Architecture, Kaunas University of Technology.18.—-19. October,
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12. Enina, A. Buildings of Performing Arts in Latvia’s Modern
Movement. Journal of sustainable architecture and civil engineering.
Kaunas: Kaunas University of Technology, 2013, (March), 11.-16. p.

13. Enina, A. Smélings, Imss un Martinsons. (Schmeling,
Eamses, Martinson). Latvijas Arhitektdra, 2013, 52.-55. Ipp. (in
Latvian; summary in English).

14. Enipa, A. Kuldigas publiskas ékas. (Public Buildings of
Kuldiga) Kuldiga: Arhitektdra un pilsétbdvnieciba = Kuldiga:
Architecture and Urbanism [Apkopojums un visp. red. Janis
Krastins]. Kuldigas novada paSvaldibas izd., 2014. 379.-439. Ipp.

15. Enina, A. Kuldigas Tehnologiju un tdrisma profesionala
vidusskola. Baltijas skolotaju seminars. Skolas kultdras pieminek/os.
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aizsardzibas inspekcija, 2013. 21.-22. Ipp.
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mantojuma saglabaSanas un attistibas jautajumu konteksta.
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2. Enina, A. Skolas 20. gs. divdesmito un trisdesmito gadu
Latvija. Apvienota pasaules latvieSu zinatnieku Il un Letonikas IV
kongresa ,Zinatne, sabiedriba un nacionald identitate” sekcijas
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~Tehniskas zinatnes” apakSsekcija ,Arhitektdra”. Riga. 2011. gada
24.-27. oktobris.

3. Enina, A., KrastinS, J. Architecture of Latvian Exibition
Pavilions. RTU Starptautiskd zinatniskd konference. Riga.
2011. gada 5.—6. oktobris.

4. Enina, A. Biedribu nami Rigas pievarté. Konference ,Dole—
Kekava 100 gados. Kekava. 2011. gada 6. oktobris.

5. Enina, A. Buildings of Performing Arts in Latvia’'s Modern
Movement.3rd International Conference Advanced Construction.
Kaunas, Faculty of Civil Engineering and Architecture, Kaunas
University of Technology. 2012, 18.—-19. October.

6. Enina, A. A Culture House — a Nucleus of a Collective Farm of
Soviet Latvia. RTU 53rd International Scientific Conference. Riga.
2012. gada 11.-12. oktobris.

7. Enina, A. Liepajas kultdras un izglitibas iestdzu ékas no 19.
gs. otras puses Idz 20. gs. vidum. Beréi lasijumi. Liepaja.
2012. gada 26. oktobris.

PETIJUMA ANAL ITISKAS DALAS SATURS

romocijas darbs strukturéts tris dalas péc veésturiski

hronologiskad principa. Pétljuma pirmaja dala analizéta
makslu éku arhitektdra laika posma no 19. gs. otras puses Iidz 20.
gs. otrajam gadu desmitam.

Pirmés dalas pirmaj a nodala noteiktas visparéjas sociali-
ekonomiskas un politiskas tendences sabiedriba, ka arn
galvenie virzieni Latvijas kultdrainavas attistiba, sakot no 19. gs.
sakuma [dz 20.gs. sakumam, kas pastarpinata veida ietekméja
turpmako makslu éku tipologisko, stilistiski formalo un bavtehnisko
attrstibu.

Pirm as dalas otraj a nodala analizéta kopienu centru arhitektdra
no 19. gs. otras puses idz 20. gs. sakumam. Noteikti kopienu centru
arhitektdras ietekmju avoti, sakot ar 19. gs. sakumu. Konstatéts, ka
arhitektonisko izteiksmes Iidzeklu klasta ienaca iepriek3€jo
vésturisko stilu formu valoda, kuru lietoja, vairak vai mazak precizi
atveidojot kada konkréta stila izteiksmi (neostili) vai, vienlaikus
izmantojot vairaku stilu formas, to visu kartojot fasadés vienmerigi
piesatinata ritma. Kopienu centru arhitektdra neostilu konteksta
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analizéta otras nodalas pirmaj a apaksnoda |la. Fikséts konkréts
kopienu centru tips lauku apvidos ar vienkarSu taisnstdrveida
bdvkermeni, zali izvietojot otra stava centralaja dala, un klasisku
detalu interpretaciju fasades.

Ka atseviSka spilgta formala pazime konstatéjams ,kiegelu stils”,
kura ietekme kopienu centru arhitektlra analizéta otras nodalas
otraja apakSnoda ]a. Kopienu centri ,kiegelu stila” celti parsvara
lauku apvidos Iidz pat Pirmajam pasaules karam. Tie bija vienu vai
divus stavus augstas, lakoniskas formas veidotas celtnes . Parsvara
tam raksturiga vienkarSa un funkcionali pamatota telpiska struktara,
kas izrietéja no sartkojumu zales apjoma, nepiecieSamajam
paligtelpam un skaidra zales parseguma risinajuma.

Otras nodalas treSaja apakSnoda la analizéti kopienu centri
jugendstila arhitektras konteksta. Fikséts pirmais neoklasicisma
kopienu centrs Latvija (Rigas LatvieSu biedribas nams). lzvérsti
analizéta jugendstila formalo panémienu ietekme kopienu centru
arhitektlra mazpilsétas. Korigéti kopienu centru atributéjumi,
pieméram, konstatéts, ka Smiltenes zemkopibas biedribas nams
celts péc K. PékSena projekta, bet pieblves dala péc arhitekta
A. Malvesa projekta. Atklati Ifdz Sim nezinami €&ku atribut&jumi,
pieméram, Skriveru Labdaribas biedribas namu projektéjis
K. Pékséns, bet Bauskas Lauksaimniecibas un Krajaizdevu
sabiedribas namu — arhitekts P. Eplé. Bauskas biedribas nams ir
vienigad Ildz muasdienam saglabajusies makslu éka Latvija, kuru
projektéjis Sis talantigais Jelgavas arhitekts.

Pirm as dalas treSaj a nodala analizéta izstazu éku arhitektdra no
19. gs. otras puses [1dz Pirmajam pasaules karam. Noteikta izstazu
éku veidoSanas evolucija, sakot ar 19. gs. sakumu. Konstatéti divi
galvenie makslu centri Latvija — Riga un Jelgava, kuros tika
uzbidvétas jaunas muzeju &kas. lzvérsti analizéts otrs izstazu eku
tips — izstazu paviljoni Rigas 700 gadu jubilejas izstadé 1901. gada.

Pirm as dalas ceturtaj a nodala analizéta izrazu €ku arhitektdra
no 19. gs. otras puses [dz Pirmajam pasaules karam. Apkopotas
zinas par pirmajam teatru bavém Latvija 19. gs. sakuma un atklata to
formala un stilistiska ietekme uz kopéjo izrazu éku attistibu. Teatru,
kinoteatru un estrazu arhitektdra analizéta neostilu un jugendstila
konteksta.

étljuma otraja dala analizéta makslu éku arhitektara 20. gs.
divdesmitajos un trisdesmitajos gados.

14



Kopsavilkums

Otras dalas pirmaj a nodala noteikta makslu éku arhitektiras
vieta Latvijas kultdrainava 20. gs. divdesmitajos un trisdesmitajos
gados, ievertgjot politiski-ekonomiskas un socialas parmainas
sabiedriba.

Otras dalas otraj a nodala analizéta kopienu centru arhitektdira
20. gs. divdesmitajos un trisdesmitajos gados. PlaSa arhivu
materialu klasta apguves un objektu apsekojumu veikSanas rezultata
noteikts kopé&jais kopienu centru uzkrajums. Fotofiksacijas
atspogulots to stavoklis masdiends. Konstatéts, ka 20. gs.
divdesmito gadu vidi aizsakas strauja tipologisko risindjumu
attistiba. Lielakas parmainas ieviesa arhitekta A. Raistera dailrade.
Vilkas Saviesigas biedribas nams Valka uzskatams par T burta
konfiguracijas planojuma tipa ,pionieri”.

Otras nodalas pirmaj a apaksSnoda la noteikta vésturisko stilu
ietekme kopienu centru jaunbivés un esoSo €ku parbavés. Noteikta
tieSa pirmskara perioda celto kopienu centru &ku arhitektdras
pécteciba. Pieblves lielakoties tika pakartotas esoSo éku
arhitektdrai. Historisms kopienu centru €kas sintezéts ar vietéjam
bdvmakslas tradicijam. Historisma estétisko principu stravojums
kopienu centru arhitektdra 20.gs. divdesmito gadu sakuma
parstavéja iepriekSéja perioda lietoto eklektisko telpveides
panémienu kopumu, kura €kas aréja téla iekséja telpu struktdra nav
nolasama.

Otras nodalas otraja apaksSnoda |a analizéta kopienu centru
arhitektdra ,tautiska stila” konteksta. Kopienu centru arhitektara
lauku apvidos ekspresivi un dinamiski apjomu kartojumi radija
Tpatngju  savienojumu ar latvieSu arhetipiskajai  bdvformai
raksturigajiem jumtiem ar dalg€ji noSlauptiem galiem jeb nepilna
valma jumtiem. Vairakam €kam lietotas klasiskas apdares detalas.
Tadéjadi kopienu centru arhitektdra ,tautiskais stils” izpaudas,
vésturiski aizgdtu elementu klastu apvienojot ar latvieSu
arhetipiskajam bavformam un veidojot Tpatnéji nacionalu arhitektdru.

Kopienu centru arhitektdra modernas kustibas un Art Deco
konteksta analizéta otras noda las treSaj a apakSnoda la. Pétijuma
gaita iegdti secinajumi par modernas kustibas, ,tautiska stila” un Art
Deco sintézi kopienu centru arhitektara.

Otras dalas treSaja nodala analizéta izstazu €ku arhitektdra
20. gs. divdesmitajos un trisdesmitajos gados. Izstazu arhitektdras
attistibu galvenokart ietekméja lielu rapniecisko izstazu vajadzibam
celtie privatie paviljoni. To saturiskais piepildijums véstija par
jaunakajiem sasniegumiem rdpnieciba un lauksaimnieciba, bet
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arhitektoniskais veidols iezimé&ja buvmakslas, amatniecibas un
glezniecibas attistibas tendences. Paviljonu arhitektdrai parsvara
raksturigi bija historiskie neostili, moderna kustiba un ,tautiskais
stils”. Latvija saka aktivi piedalities izstadés arvalstis. Lai gan tika
reprezentéts tautas kultdras mantojums un rdpnieciska bagatiba,
izstazu paviljoni bija izteikti internacionali. To arhitektdra dominé&ja
tiras geometriskas formas un skaidras modernas kustibas ITnijas.

Otras dalas ceturtaj a nodala analizéta izrazu éku arhitektdra
20. gs. divdesmitajos un trisdesmitajos gados. To galvenokart
raksturo arhitektu P. Kundzina un A. Birzenieka darbi. Saja perioda
estrades izveidojas par kompleksiem koncertobjektiem, kuru
funkcionalas  nepiecieSamibas bija  [dzvértigas  stacionaru
koncertza|u risinajumiem. Savukart teatru arhitektdras attistiba bija
praktiski apstajusies. Stilistiski izrazu é&ku arhitektdra 20. gs.
divdesmitajos un trisdesmitajos gados dominéja tautisko elementu
lietojums, tacu trisdesmitajos gados fikséjama art modernas kustibas
ietekme.

étljluma treSaja dala analizéta makslu éku arhitektdra péc

Latvijas okupacijas no 1945. idz 1990. gadam un makslu éku
arhitektlra péc neatkaribas atgiGSanas 20. un 21. gs. mija. TreSas
dalas pirmaja nodala ieziméta makslu éku arhitektiras vieta
Latvijas kultdrainava péc Otra pasaules kara.

TreSas dalas otraj a nodala analizéta kopienu centru arhitektdra
no 1945.gada hdz 21.gs. sakumam. TreSas nodalas pirmaj a
apaksnoda la, analizéjot 20. gs. Cetrdesmito un piecdesmito gadu
kopienu centru arhitektdru, lietots arhitektiras véstures izpéte
aprobétais jedziens ,socialistiskais realisms”. Stila kulminacija
sasniegta Riga celtajas kopienu centru €kas. Fikséti art stilistiski
iznémumi, pieméram, Zvejniekciema kultdras nams.

TreSas nodalas otraja apakSnoda la analizéti kopienu centri
bdvniecibas industrializacijas procesa laika no 1955. Iidz
1975. gadam, konstatéjot kopienu centru nesosSo konstrukciju
masveida izgatavoSanu rdpnicas un arvien plasaku viena tipa
projekta lietojumu. Latvijas PSR lietoja gan vietéjo projekt€éSanas
institGtu izstradatos, gan Vissavienibas un kaiminu republikas jau
uzceltos éku tipa projektus. Arhitekti atgriezas pie pirmskara perioda
lietotajiem modernas kustibas principiem éku telpiskas kompozicijas
izveidé un apdares detalizacijas pakapé. 20.gs. seSdesmitajos
gados norisinajas 1sts kopienu centru celtniecibas ,bums”. Izstradati
vairaki kultdras namu tipa projekti, kuri uzcelti dazas vai pat tikai
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viena vieta, tadéejadi ievieSot lielaku dazadibu kopéja perioda
kultdras namu uzkrajuma. Lidztekus projektéti tadi kopienu centru
éku tipi, kas uzcelti masveida. Tie bija kultdras nami 400 un 600
vietam, kultdras nami 200 un 30 vietam un citi tipa projekti. Laika
posma no 1965. Iidz 1970. gadam péc tipa projektiem masveidigi
celto kopienu centru €ku vizualajam télam ir jotama estetiska
nepietiekamiba.

TreSas nodalas treSaj a apakSnoda la analizéta kopienu centru
arhitektdra vélinas modernas kustibas un postmodernisma konteksta
laika posma no 1975. lldz 1990. gadam. Konstatéts, ka arhitekti
E. L. Tikmanis un |. Paegle bija ,dinamiskd” modernisma ieviesgji
Latvijas kopienu centru €ku arhitektara. Darba lietots ,konstruktiva”
modernisma jédziens, kura izpausme fikséta Salaspils, Priekulu un
Kauguru Kkultdras namu analizes rezultata, un ,plastiska”
modernisma jédziens saistiba ar Grenctales kultdras nama bavi.
Postmodernisma ietekme kopienu centru arhitektdra izpaudas
paraléli vélinajai modernajai kustibai. Postmodernisma ietekmé
kopienu centru arhitektdra vérojama regionalas arhitektdras
specifika. Dazkart 20.gs. astondesmitajos gados Latvijas kopienu
centru arhitektara raditi parak kliSejiski visparinajumi, tacu
postmodernisma kustiba kopuma vértéjama pozitivi.

TreSas noda las ceturtaj a apakSnoda |a analizéti kopienu centri
masdienu arhitektdras konteksta péc 1990. gada. 2013. gada Latvija
kopuma registrétas 556 kopienu centru ékas, tai skaita 227 kultdras
nami, 91 kultdras centrs, 206 tautas nami un 33 saieta nami. Iznemot
atseviSkus gadijumus, jauni kopienu centri Latvija praktiski netiek
celti. Nodala analizétas eso3o0 kopienu centru transformacijas
iespéjas un to energoefektiva projektéSana masdienas. Prognozeéti
tris virzieni kopienu centru €ku arhitektlras perspektivai attistibai
Latvija — Latvijas kopienu centru éku sabalanséta izmantoSana,
paréjam Eiropas valstim [idzvértiga kopienu centru &ku funkcionali
tipologisko risindjumu attistiba un kopienu centru éku funkciju
saglabasana un attistiba transformaciju rezultata.

TreSas dalas treSaj a nodala analizéta izstaZzu éku arhitektdra no
1945. gada hdz 21. gs. sakumam. 2013. gada Latvija registréti 166
muzeji. No visiem Latvijas muzejiem pieci izveidoti briva daba
etnografijas ekspoziciju izvietoSanai, bet tikai pieci atrodas speciali
muzejiem celtas ékas. Tadéejadi péc Otra Pasaules kara Iidz pat
masdienam turpinatas 20. gadsimta divdesmitajos un trisdesmitajos
gados aizsaktas tradicijas, muzejus izvietot tiem pielagotas telpas.
Latvija péc Otra Pasaules kara uzceltas tikai tris jaunas muzeju
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ékas. Tacu to arhitektlra parstavétas modernisma, postmodernisma
un masdienu kontekstudlisma tendences. lzstazu paviljonu
arhitektdra péc Otra pasaules kara nevar definét kadu atseviSku
specifisku stilu. Kaut arT to veidola nereti ieklauti formas vai izméros
parspiléti simboli, izstazu paviljoni lielakoties atspogulo sava laika
arhitektdras stilistikas visparéjas attistibas tendences.

TreSas dalas ceturtaj a nodala analizéta izrazu éku arhitektdra
no 1945. gada lidz 21. gs. sakumam. Latvija péckara perioda uzcelta
tikai viena jauna teatra €ka — Dailes teatris, talu ievérojams skaits
kinoteatru eku. lzrazu éku arhitektdrai kopuma raksturigas muasdienu
teatru uzvedumu vajadzibam pielagotas esosas ekas. Liela dala
Latvijas teatru izvietoti esoSas teatru vai pielagotas kopienu centru
ékas, kuru planojums kopuma atbildis ar1 teatra funkcionalajam
nepiecieSamibam. Latvijas makslu €ku uzkrajuma hdz pat 21. gs.
sakumam nebija nevienas €kas, kura badtu projektéta un buvéta ka
vissezonas lietoSanai paredzéta koncertzale. Musdienas lielakas
Latvijas pilsétas izradijuSas iniciativu Sadu €ku izveidoSanai. Daléji
tas realizéjies ar panakumiem. Pabeigta R&ézeknes koncertzales €ka,
un tiek bdveta Liepajas koncertzale. Vairaku konkursu rezultata
izstradati koncertza|u projekti, kuros dominé skulpturalas arhitektdras
stilistiska ievirze. Liepajas koncertzales arhitektira uzskatama par
atzistamu un Iidzvértigu attiecigad tipa €ku arhitektdras paraugu
pasaules méroga.

Darba katras dalas katra nodala nobeigta ar lokaliem
secinajumiem.

Izmantotie avoti grupéti vairakas dalas:
* publicéti darbi, ko sastada monografijas un krajumi, katalogi
un albumi, periodika un raksti krajumos;
* interneta resursi;
* nepublicéti avoti, arhivu un muzeju materiali.

Pielikumos ieklauts personu raditajs un darba procesa veiktie
grafoanalitiskie pétijumi, pieméram, apskatito éku vésturiski
stilistiskas attistibas kartogrammas, sistematiski veidota objektu
kartotéka u.c.

18



SECINAJUMI

1. Katra no geopolitiski un hronologiski determinétajiem periodiem
Latvija fikséjama gan kopiga, gan atskiriga makslu eku arhitektlras
genéze, kas galvenokart izpauZas tipologisku un makslinieciski
stilistisku formalo pazimju kopuma.

2. 19.gadsimta otraj a pusé Latvija makslu éEkas celtas
galvenokart Riga un Jelgava, bet 19. gadsimta beigas jau visa
Latvijas teritorija. Jau sakot ar 19. gs. vidu, Latvija fikséjami visi
makslu éeku tipi — kopienu centri, izst azu ékas un izr azu ékas.
19. un 20. gs. mija visizplatitakais makslu éku tips Latvija ir kopienu
centri. Parsvara to arhitektirai raksturiga historisko neostilu
ietekme. Nozimigu uzkrajumu veido ,kiegelu stila” kopienu centri.
20. gs. sakuma celtas makslu ékas neatkarigi no lietotas formu
valodas lielakoties ir izteiksmigi bavmakslas pieminek|i lauku un
apdzivoto vietu kultdrainava. Kopienu centru arhitektaru ietekméjusi
sava laika talantigako arhitektu dailrade, pieméram, 19. gs. beigas
Jana Fridriha Baumana, Johana Daniela Felsko, Reinholda
Smélinga, Paula Eplé un Augusta Malvesa, bet 20. gs. sakuma —
Eizena Laubes, Ernesta Poles, Konstantina PékSéna un Aleksandra
Vanaga arhitektoniskais rokraksts.

3. Lidz 20. gs. sakumam konstatéjami divi izstazu eku tipi —
muzeji un izstazu paviljoni . 19. un 20. gadsimta mija Latvijas
teritorija uzcelti divi izcili izstazu arhitektGras paraugi péc viena
meistara projektiem. Arhitekts V. Neimanis ir noteicis kop&jo muzeju
arhitektras attistiou Latvija. Muzeju arhitektdra sabalansétas
klasiskas tradicijas téla veidoSana un jaundko izstazu zau
izvietoSanas principi planojuma. Lidz 20. gs. sakumam izstazu
paviljonu arhitektdra raksturiga stilistiska daudzveidiba. Lidztekus
retrospektivai neostilu arhitektdrai saméra izplatita bija jogendstila
makslinieciska valoda.

4. Lidz 20. gs. sakumam strauji attistijas izrazu €ku arhitektdra.
Galvena izrazu éku tipa — teatru arhitektdra — Latvijas teritorija cieSi
saistita ar vacu biedribu aktivitatém. Teatru arhitektdra lidz otrajam
pasaules karam atspogulojas tradicionalie priekSstati par teatra ka
makslas templa ideju, galvenokart iemiesojoties klasisko formu
valoda. Jugendstila perioda celtais Liepajas teatris kalpoja par
ierosmi arT teatra arhitektdrai Drézdené, kas apliecina, ka Saja laika
Latvijas teritorija makslu €ku arhitektdra bija augsti attistita Eiropas
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fmeni. 20. gs. sakuma attistijas pilnigi jauns izrazu éku tips —
kinote atri. Sakotnéji kino izrades demonstréja pielagotas telpas,
darzos vai dzivojamo éku pagalmos, bet vélak saka celt atseviskus
namus. To vienstavu buaves atvasinatas no telpiski un funkcionali
izkoptajiem teatru namiem. Laika posma no 19. gs. vidus [idz pat
otrajam pasaules karam Latvijas teritorija tika uzceltas pirmas
gliemeznicas tipa estrades un LatvieSu visparéjiem dziesmu
svétkiem paredzétas Tslaiciga rakstura koncertb Gves. GliemeZznicas
estrades tips bija ar nelielu skatuves un skatitaju zonas ietilptbu un
smalku apdares detalizaciju neostilu arhitektoniskaja izteiksmeé. Art
pirmaja latvieSu Dziesmu svétkiem paredzétaja estrade
konstatéjamas tieSas gliemezZnicas tipa ietekmes. 1880. gada
arhitekts J. F. Baumanis ieviesa segtu sezonala rakstura koncertzalu
tipu ar bazilikalu griezumu, kura arhitektdra tuva 1873. gada Bostona
Pasaules miera un muzikas svétku estradei.

5. Péc Pirma pasaules kara (1918-1940) makslu é&ku
arhitektdra valdija funkcionalo kvalitaSu vienotiba un stilistisko
risingjumu daudzveidiba. Perioda maksliniecisko stilistisku raksturo
nacionala stila izteiksme, kas sintezéta ar vésturisko stilu, Art Deco
un modernas kustibas formalajam pazimém. levérojami saSaurinajas
biedribu darbibas mérki un apjoms, bet Iidzek|lu trikums spieda
kopienu centrus paplaSinat pakapeniski. Perioda makslu éku
uzkrajuma lielako dalu veido kopienu centri . To arhitektdra
konstatéjama gan stilistisko tendencu, planojuma un bavtehnisko
panémienu tieSa vésturiska pécteciba, gan pilnigi jaunu
bdvpanémienu aprobacija.

6. 20. gadsimta divdesmitajos un trisdesmitajos gados mainijas
izstazu eéku nozime. Pozitiva pieredze bija pamestu ripniecibas
teritoriju izmantoSana izstdzu vajadzibam. lzstdZu paviljonu
arhitektoniskais veidols iezimé&ja buvmakslas, amatniecibas un
glezniecibas attistibas jaunakas tendences.

7. 20. gadsimta trisdesmitajos gados strauji saka attistities
kinote atru arhitektira. Raksturigi divi atSkirigi virzieni ST €ku tipa
arhitektdra. Pirmais virziens ietekméjies no iepriek5&ja perioda teatru
arhitektiras un savdabigad veida interpret&jis neostilu arhitektdru.
Otrajam virzienam raksturiga izteikta modernas kustibas ietekme,
lietojot visas modernas kustibas formalas valodas kliSejas.

8. Péc Otra pasaules kara Latvija izveidojies makslu é&ku
uzkrajums, ko ietekméjusi spéciga arhitektdras skola ar savdabigam
nacionalam iezimém un akcentiem, kam biezi bija pastarpinats
raksturs. To noteikuSas izmantojamo materialu un konstrukciju
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Kopsavilkums

Tpatnibas, saikne ar kultdras tradicijam un tautas makslu, apkart&jo
vidi un citiem faktoriem. Raksturigas bija sérijveida razoSanas
uzspiestds prasibas, dizaina standartizacija un vienkarSota
praktiskuma prioritate par estétiskajam kvalitatém. Tomér Padomju
Latvijas makslu éku arhitektdru iesp&jams salidzinat ar Eiropas
arhitektu darbiem, kuros atspogulojas Ilidziga vértibu skala.

9. No 1945. Iidz 1955. gadam vérojama tieSa starpkaru perioda
celto makslu eku arhitektdras pécteciba, lai gan éku arhitektdras
aréjas formas kluva smagnéjakas. Atkartoti izvérsas pretruna starp
pagatnes formu lietojumu €ku noform&uma un laikmetigumu to
telpiskaja uzbuve, konstrukcijas un tehniskaja aprikojuma, simboliku
mekIéjot véstures atribatos.

10. No 1955. lidz 1975. gadam projektéSanas institdtos tika
izstradati tipveida projekti kinote atriem, lauku klubiem, tautas
namiem un citam makslu ékam, meéginot sasniegt augstu
industrializacijas pakapi projektéSana un badvnieciba. AtseviSkas
nozimigakas sabiedriskas €kas céla péc individualiem projektiem.
Lidz pat devindesmito gadu sakumam radits ievérojams makslu éku,
kas atspogulo Vvélinas modernas kustibas arhitektdras valodu,
uzkrajums. Tas fikséts gan valsts galvaspilséta, gan mazpilsétas un
lauku regionos.

11. No 1975. Iidz 1990. gadam notika bdtiska sabiedriskas
domas maina un atgrieSanas pie tautiskuma meklgjumiem un
regionalas arhitektiras specifikas apguves, kas, sakot ar
1980. gadu, makslu éeku arhitektdra izpaudas ka postmodernisms.
Postmodernisma kustiba makslu éku arhitektdra kopuma vértéjama
pozitivi, lai gan dazkart raditi parak kliSejiski darbi.

12. Makslu eku arhitektlra péc pilsétbdvnieciskajam kvalitatém
iedalama vairakas kategorijas: tada, kura veido savam laikam
raksturigu un nozimigu pilsétbdvniecisko ansambli, tada, kurai ir
neitrala nozime un tada, kura ir vidi degrad&joSa vai neieklaujas
apkartéjas vides konteksta. Péc 1990. gada Latvija apsikusi jaunu
makslu éku celtnieciba, bet 21. gadsimta sakuma ta atjaunojusies,
ienesot jaunas stilistiskas kvalitates kultarvidée.
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INTRODUCTION

Relevance of the Topic

or more than one hundred and fifty years buildings of the arts

have taken a significant place in the urban fabric of Latvia’'s
towns and cities as well as in the rural landscape. They do not only
form an integral part of cultural heritage, they are also a precondition
for maintaining Latvian traditions, spirit and values and survival of the
Latvian nation. The lack of research on buildings of the arts and their
overall development in the province was a reason underlying a new
in-depth study of the buildings of the arts. Classification of Latvia’s
buildings of the arts as regards their typology and style would allow
identifying more precisely the place of their architecture in the
context of cultural and historical development of Latvia and outlining
the guidelines for further conservation, restoration and reconstruction
of buildings of the arts.

Buildings of the arts are accessible to everyone and they are
actively used every day. So, the risk of their wear and tear is high.
Today, repairs of most of the buildings of the arts are funded from
the budgets of local governments. Without appreciating the cultural
heritage value of buildings of the arts, there is danger of their
deterioration or even destruction. The analysis of problems prompts
the need for fundamental theoretical research that would create a
methodological basis which would underlie the further conservation
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and restoration practice of cultural heritage, including buildings of the
arts.

Subject of the Study
he Thesis views the architecture of Latvia's buildings of the
arts in a social, economic, typological, stylistic, cultural and
historical context, analysing artistic, functional and structural qualities
of the buildings. Prevailing principles in the architecture and typology
of community centres, exhibition buildings and buildings of
performing arts have been studied.

Scope of the Topic, Terminology and Restrictions of the
Thesis
o architectural features specific to the type of the buildings of
the arts had yet developed until the mid-19™ century,
therefore only a general analysis is provided of the objects of this
period, listing the sources of inspiration influencing development of
buildings of the arts. The Thesis provides an in-depth analysis of
buildings of the arts in the entire territory of Latvia from the second
half of the 19" century until the beginning of the 21% century.
Although Latvia did not yet exist as an independent state in the
second half of the 19" century, the term ‘Latvia’ is used in the Thesis
to designate the territory of the present state.
Describing the typology of the buildings, several terms never used
before in scientific publications have been introduced in the Thesis:

- buildings of the arts: a type of public buildings intended for
organisation of activities related to art, music, theatre, cinema,
literature or other cultural activities. The buildings of the arts are
community centres, buildings of performing arts and exhibition
buildings;

- community centres: a type of buildings of the arts where
people from the same neighbourhood can gather and attend social
and cultural events. The term ‘community’ stands for a group of
people “living in the same locality, city, etc.” and a group of people
“who share the same nationality or any other similar feature” [183].
Community centres are houses of guilds and knighthoods, social
clubs, people’s centres, houses of culture and cultural centres;

- buildings of performing arts: a type of buildings of the arts
intended for staging dancing, musical and theatrical performances.
Buildings of performing arts are theatres, concert halls, operas,
operettas, cinemas, circuses, concert gardens and open-air stages.
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- exhibition buildings: a type of buildings of the arts intended
for installation of exhibitions. Exhibition buildings are museums,
galleries and exhibition pavilions.

Although today buildings of the arts are often designed and
constructed as parts of multi-functional centres, historically, the
above mentioned division can be clearly defined.

The Current Level of Exploration of the Topic
o far in-depth research materials on the architecture of
buildings of the arts in Latvia have not been published. The
architecture of buildings of the arts has been described either
indirectly in a wider context of architecture or has not been described
at all in the published materials.

There are several monographs on general historical or stylistic
tendencies in architecture or on particular architects and their works,
e.g. publications “Latvijas Republikas bivmaksla” (Building Art of the
Republic of Latvia) [122] (community centres built during the inter-
war period) and “Rigas arhitektiras meistari” (The Masters of
Architecture of Riga) [127] (individual buildings of community
centres) by architect Janis Krastins; a publication “Neogotika Latvijas
Arhitektdra” (Neo-Gothic in Latvian Architecture) [290] by architect
Janis Zilgalvis; a publication “Rigas arhitektira” (Architecture of
Riga) [184] by architect Janis Lejnieks; books “Liepaja no baroka Iidz
klasicismam” (Liepgja from Baroque to Classicism) [157] and
.Bertschy: Arhitekta Paula Maksa Ber€i un vipa délu devums
Liepajai” (Bertschy: Contribution of Architect Paul Max Bertschy and
His Sons to Liepdja) [155] by art historian Imants Lancmanis; a
publication “Latvijas arhitektira 1991-2011" (Architecture in Latvia
1991-2011) [59] by architect Janis Dripe; a book “Riga und Reval”
(Riga and Reval) [208] by architect Wilhelm Neumann; publications
“Aleksandrs Vanags 1873-1919 ka cilveks un ka celtnieks”
(Aleksandrs Vanags 1873-1919 as a Man and as a Builder) [97],
“Arhitekts Janis Fridrihs Baumanis 1834-1891. Vina dzive un vina
maZa darbs” (Architect Janis Fridrihs Baumanis 1834-1891. His Life
and his Life's Work) [98] and “Melngalvju nams Riga” (House of the
Blackheads in Riga) [101] by architect Pauls Kampe; a publication
“Pirmais Rigas pilsétas arhitekts Johans Daniels Felsko (1813-
1902)" (The First Riga City Architect Johann Daniel Felsko (1813
1902)) [171] by art historian Daina Lace, etc. Architect Max
Scherwinsky [257] had written about the Riga 700" Anniversary
Exhibition. The analysis of the architecture of cinemas and people’s
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centres of the post-war period was published in the issue
“Laikmetiga arhitektira Padomju Latvija” (Contemporary Architecture
in Soviet Latvia) [154]. Several monographs and collections of
articles have been published about the Latvian Song Festivals [169,
170, 202, 227, 275].

There are also several monographs and collections of articles on
the history of individual buildings, e.g. “Latvijas Nacionala opera”
(Latvian National Opera) [6], “Latvijas Nacionalais teatris” (Latvian
National Theatre) [266], or the history of certain societies, e.g. a
number of monographs about the Riga Latvian Society [310], etc.
They provide a comprehensive analysis of the construction history of
the buildings without examining in detail the evolution patterns of
building types. No materials have been published establishing
certain development patterns in the architecture of buildings of the
arts. The other Latvian societies have not been analysed so
thoroughly. There is one publication about the LimbaZi Social Society
[201]. Significant studies of the construction history of certain
buildings have been published in the periodical “Latvijas Arhitektira”
(Latvian Architecture) [30, 31, 32, 68, 76].

The development process of certain buildings, e.g. theatres and
society houses, has been analysed in the works by Roberts Kroders
[141], Karlis Kundzins [145, 146], Livija Akuratere [2, 3], Viktors
Hausmanis [73, 74] and others, yet these analyses mostly focused
on the development of the theatre as an institution and a form of art
but not on the development of the theatre as a type of building.
These works do not actually provide any analysis of the architecture
of the buildings.

The Aim of the Thesis
To determine general tendencies in the development of the

architecture of buildings of the arts in Latvia by identifying and
inventorying buildings of the arts, their stylistic and functional
expressions in Latvian architecture and by analysing the overall
development of the architecture of community centres, exhibition
buildin(H;s and buildings of performing arts between the second half of
the 19" century and the 1920s.

Tasks of the Study

1. To outline general patterns in the architectural development of
buildings of the arts in the context of the developments in Latvian
architecture, history and social, economic and political situation.
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2. To inventory buildings of the arts in Latvia, and applying the
comparative method to summarise and systematise the architecture
of community centres, exhibition buildings and buildin gs of
performing arts as regards their style and typology.

3. To analyse the summarised types of buildings and to determine
the evolution of stylistic and aesthetic principles in Latvian
architecture, as well as to establish general patterns in their
typological development.

4. To compare and evaluate the general tendencies in the
development of architecture of buildings of the arts in Latvia,
determining potential sources of inspiration and analogies.

Research Methodology

n the analysis carried out, several research methods were used,

most of which are qualitative and quantitative universal scientific
methods. The selection of methodological principles was based on
an analytical view on the architecture of buildings of the arts in Latvia
between the 1850s and the 2010s. The cultural heritage inventory of
Latvia’s buildings of the arts was performed on the basis of the study
of archival materials, review of documentary evidence and
publications, and on-site surveys of the buildings. Archival materials
were systematised using the monographic method, the method of
historical approach and the method of logical approach.

To define the development of building types, a formal
comparative and typological analysis was applied, assessing the
planning and stylistic aspects of the buildings and identifying formal,
functional and structural features. The overall typological
development of the buildings of the arts has been divided into three
chronologically arranged chapters; in cases of subsequent
alterations, transformations or layers added later, the construction
history of a certain building (to the present day) is included in one
chapter. Objects were photographed and measured on site, and a
visual and comparative analysis was carried out. Construction history
of the buildings of the arts was summarised, systematised and
classified. When researching the period after 1945, a qualitative
sociological research method was also used, namely, interviews with
some authors of the designs were conducted.

Scientific Novelty

he Thesis inventories and classifies construction history of
buildings of the arts chronologically, stylistically and
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typologically. To draw scientifically-based conclusions, information
about the architecture of buildings of the arts in the entire territory of
Latvia was inventoried and analysed, putting emphasis on the quality
of architecture as the main selection criterion rather than selection by
region.

A large database was created of construction history and
architecture of community centres, buildings of performing arts and
exhibition buildings. New factual material about buildings of the arts
in rural areas was summarised.

Development patterns of community centres, buildings of
performing arts and exhibition buildings as regards their typology,
functions and style were established.

Practical Application of the Thesis

he aspects of architectural aesthetics and functional logics of

buildings of the arts have been revealed as a result of
fundamental research that allowed introducing new factual materials
and theoretical findings in scientific use. It can serve as a basis for
creating comprehensive reference materials for the specialists
working in the field (architects, builders, restorers, conservation
specialists of cultural objects, etc.) and for any person interested in
culture and its development. The findings of the Thesis contain
professional information for thorough assessment of Latvia’s cultural
heritage. Part of the information has already been used in
publications available to a wider audience and for promoting cultural
heritage.

Approbation of the Topic of the Thesis
ome research findings and conclusions drawn in the Thesis
have been published in several scientific publications both in
Latvia and abroad. Several articles have been published and
presentations have been given at scientific conferences on the
particular topic.

CONTENT OF THE ANALYTICAL PART OF THE STUDY

he Thesis is structured in three parts according to the

principle of historical chronology. The first part of the study
analyses the architecture of buildings of the arts in the period
between the 1850s and the 1920s.
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he first chapter of the first part outlines general social,

economic and political tendencies in society and the main
directions of development of Latvia’s cultural scene from the early
19" century until the beginning of the 20" century what had indirectly
influenced further typological, stylistic and structural development of
buildings of the arts.

The second chapter of the first part  analyses the architecture
of community centres between the second half of the 19" century
and the beginning of the 20" century. The sources inspiring the
architecture of community centres have been established starting
from the early 19" century. It has been concluded that architectural
means of expression were supplemented with elements from the
previous historical styles, reproducing more or less accurately the
expression of the particular style (neo-styles) or using together
elements characteristic of several styles and arranging them on the
facades in steadily rhythmic eclectic compositions. The analysis of
the architecture of community centres in the context of neo-styles is
provided in the first sub-section of the second chapter . A typical
community centre in a rural area appears to have a simple
rectangular structure with the large hall in the central part of the first
floor and classical interpretation of details on the facades.

‘Brick style’ forms a separate widespread formal variety and its
impact on the architecture of community centres has been analysed
in the second sub-section of the second chapter . Community
centres were designed in ‘brick style’ mostly in rural areas until WWI.
They were one or two-storey buildings designed in laconic forms.
They usually had a simple spatial structure determined by the
necessary functions, and included a large hall, auxiliary rooms and a
clear solution for the roof of the hall.

The third sub-section of the second chapter focuses on
community centres in the context of Art Nouveau architecture. The
first Neo-classical community centre in Latvia (the House of Riga
Latvian Society) has been established. This sub-section provides an
in-depth analysis of the influence of Art Nouveau formal expression
on the architecture of community centres in towns. Some
construction details of certain community centres have been
adjusted, e.g. it was established that the House of Smiltene
Agricultural Society was designed by K. P&k3éns, and part of its
extension — by architect A. Malvess. Some previously unknown
construction details have been revealed, e.g. the House of Skriveri
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Charitable Society was designed by K. P&kséns, and the House of
Bauska Agricultural and Credit Union Society — by architect P. Eplé.
The House of Bauska Society is the only building of the arts
designed by this talented architect from Jelgava which is still
standing today.

The third chapter of the first part  deals with the architecture of
exhibition buildings from the second half of the 19" century until
WWI. The development history of exhibition buildings has been
established beginning from the early 19" century. There were two
major centres of the arts in Latvia, namely, Riga and Jelgava where
new museum buildings were constructed. This chapter provides a
thorough analysis of the second type of exhibition buildings, i.e.
exhibition pavilions of the Riga 700" Anniversary Exhibition in 1901.

The fourth chapter of the first part  analyses the architecture of
buildings of performing arts from the 1850s until WWI. Information
has been summarised about the first theatre buildings in Latvia in the
early 19" century, and their formal and stylistic impact on the overall
development of buildings of performing arts has been determined.
The architecture of theatres, cinemas and stages has been analysed
in the context of neo-styles and Art Nouveau.

he second part deals with the architecture of buildings of the
arts in the 1920s-30s.

The first chapter of the second part  establishes the place of the
architecture of buildings of the arts in Latvia’s cultural scene in the
1920s-30s, reflecting political, economic and social changes in
society.

The second chapter of the second part analyses the
architecture of community centres in the 1920s-30s. As a result of
the study of numerous archival materials and the survey of objects,
the total number of community centres has been established. The
photos taken of the objects show their condition today. It has been
established that a rapid development of typological solutions began
in the mid-1920s. The major changes were introduced by architect A.
Raisters. The House of Vilkas Social Society in Valka pioneered the
introduction of a T-shaped layout.

The first sub-section of the second chapter deals with the
influence of historical styles on newly constructed community centres
and transformed existing buildings. A direct continuity has been
established of the architecture of the community centres built in the
pre-war period. Extensions mostly reflected the architecture of the
existing buildings. Historicism in the architecture of community
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centres was combined with local building traditions. Aesthetics of
historicism in the architecture of community centres in the early 20"
century was displayed by means of eclectic designing methods used
in the previous period when the facade did not reflect the inner layout
of the building.

The second sub-section of the second chapter explores the
architecture of community centres in the context of ‘folk style’.
Expressive and dynamic massing and characteristic Latvian half-hip
roofs created a peculiar mixture in the architecture of community
centres in rural areas. Several buildings had classical finish details.
Thus, the elements borrowed from historical styles in combination
with typical Latvian building elements created a distinctive ‘folk style’
in the architecture of community centres.

The third sub-section of the second chapter focuses on the
architecture of community centres in the context of Modern
Movement and Art Deco. The study produced conclusions on the
synthesis of Modern Movement, ‘folk style’ and Art Deco in the
architecture of community centres.

The third chapter of the second part  analyses the architecture
of exhibition buildings in the 1920s-30s. The development of the
architecture of exhibition buildings was mostly influenced by private
pavilions built for large industrial exhibitions. While their content
represented the latest achievements in industry and agriculture, their
architecture displayed the latest trends in building art, craftsmanship
and painting. Historical neo-styles, Modern Movement and ‘folk style’
prevailed in pavilion architecture. Latvia began to participate actively
in exhibitions abroad. Although it was cultural heritage and industrial
progress that was displayed, the architecture of exhibition pavilions
was distinctly international where strict geometric shapes and clear
lines of Modern Movement prevailed.

The fourth chapter of the second part focuses on the
architecture of buildings of performing arts in the 1920s-30s. This
period is moistly characterised by the works of architects P.
Kundzind and A. Birzenieks. During this period, open-air stages
became complex concert objects that had the same functions as
stationary concert halls. In its turn, the development of theatre
architecture had practically stopped. Stylistically, the use of
vernacular elements prevailed in the architecture of buildings of
performing arts in the 1920s-30s, and some features of Modern
Movement became apparent in the 1930s.
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he third part of the study analyses the architecture of

buildings of the arts after Latvia’'s occupation in 1945 until
1990, and the architecture of buildings of the arts after restoration of
independence at the turn of the 20™ and 21% century. The first
chapter of the third part analyses the place of the architecture of
buildings of the arts in Latvia's cultural scene after WWIL.

The second chapter of the third part  deals with the architecture
of community centres from 1945 until the beginning of the 21
century. The third chapter of the first sub-section focuses on the
architecture of community centres of the 1940s-50s, using the
concept ‘socialist realism’ that has been approbated in the research
of architectural history. The style reached its peak in the architecture
of community centres constructed in Riga. However, there are some
stylistic exceptions as well e.g. Zvejniekciems House of Culture.

The second sub-section of the third chapter views the
construction of community centres during the industrialisation area
between 1955 and 1975 when load-bearing structures of community
centres were mass produced in factories and the use of one
standard design became more widespread. In the Latvian SSR,
standard designs developed by local design institutes were used
along with the designs developed and already implemented in the
Soviet Union and neighbouring Soviet Republics. Architects
reemployed the principles of Modern Movement used in the pre-war
period in a spatial composition of the buildings and their finish. The
1960s experienced a real ‘construction boom’ of community centres.
Several standard designs of centres of culture were developed and
implemented in several or only one place, thus introducing a greater
variety in the architecture of cultural centres of the respective period.
At the same time, there were also mass-produced types of
community centres. These were houses of culture with 400 and 600
seats, 200 seats and 30 seats, and other standard designs. The
visual image of community centres mass-produced between 1965
and 1970 certainly lack aesthetic qualities.

The third sub-section of the third chapter analyses the
architecture of community centres in the context of late Modern
Movement and Postmodernism in the period from 1975 until 1990. It
was established that architects E.L.Tikmanis and |. Paegle
introduced ‘dynamic’ Modernism in the architecture of community
centres of Latvia. A concept of ‘constructive’ Modernism has been
introduced which found its expression in the houses of culture of
Salaspils, Priekuli and Kauguri, along with a concept of ‘plastic’
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Modernism referring to the Grenctale cultural centre. Postmodernism
influenced the architecture of community centres alongside with late
Modern Movement. Affected by Postmodernism, the architecture of
community centres displays region-related features. Some of the
community centres built in Latvia in the 1980s appear too clichéd, yet
in general expressions of Postmodernism have had a positive effect.

The fourth sub-section of the third chapter focuses on the
architecture of community centres in the context of contemporary
architecture after 1990. In 2013, there were altogether 556 buildings
of community centres, including 227 houses of culture, 91 cultural
centres, 206 people’s centres and 33 houses of social gatherings in
Latvia. Only a few new community centres have recently been built
in Latvia. The chapter reviews the possibilities for transformation of
the existing community centres and discusses energy-efficient
design methods. There are three possible directions for development
of the architecture of community centres in Latvia, i.e. a balanced
use of the buildings of Latvia’'s community centres; development of
functional and typological solutions of the buildings of community
centres equivalent to those of other European countries;
preservation of functions of the buildings of community centres and
their development as a result of transformation.

The third chapter of the third part  deals with the architecture of
exhibition buildings between 1945 and the early 21* century. In 2013
there were 166 museums in Latvia. Five of them are open-air
museums created for display of ethnographic exhibitions, and only
five of the museums are located in the buildings that were initially
designed as museums. Thus, after WWII until the present day,
museums have been arranged in the rooms adjusted for their
functions as it was done back in the 1920s-30s. Only three new
museum buildings have been built in Latvia after WWII and their
architecture reflects the trends of Modernism, Postmodernism and
contemporary contextualism. No specific individual style dominates
the architecture of exhibition pavilions after WWII. Although they
sometimes include symbols exaggerated in shape or size, exhibition
pavilions mostly reflect the general trends in the architectural styles
of the respective periods.

The fourth chapter of the third part  focuses on the architecture
of buildings of performing arts between 1945 and the early 21
century. Only one new theatre building, i.e. the Daile Theater, was
built in Latvia in the post-war period, however, a large number of new
cinema buildings appeared. In general, the existing buildings of
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performing arts have been adjusted to meet the needs of modern
theatrical performances. Most of Latvia's theatres are located in the
existing theatre buildings or in the adjusted buildings of community
centres the layout of which was appropriate for the functions of
theatres. Until the beginning of the 21% century, there was no
building in Latvia which had been designed and built as a concert
hall to be used all through the seasons. Today, thanks to the
initiative of local governments, such structures have appeared in the
largest cities of Latvia, e.g. the building of the Rézekne concert hall
has been completed and the concert hall in Liepaja is under
construction. As a result of several competitions, a number of
designs for concert halls have been developed reflecting the features
of sculptural architecture. The architecture of Liepaja Concert Hall is
highly appreciated as a good example of world-class architecture.

Local findings conclude each chapter of each part of the Thesis.

The bibliography includes:
 published works such as monographs and compilations of
articles, catalogues and albums, periodicals and articles in
journals;
* internet resources;
 unpublished sources, archival and museum materials.

ppendices include the index and grapho-analytical studies

made as part of the research, e.g. cartograms of historical
and stylistic development of the buildings surveyed, a systematised
catalogue of the objects, etc.

CONCLUSIONS

1. Each of geo-politically and chronologically defined periods in
Latvia have common and diverse genesis of architecture of
buildings of the arts , mostly revealed through typological, artistic
and stylistic features.

2. In the second half of the 19 ™ century , in Latvia, buildings of
the arts were constructed mainly in Riga and Jelgava, but in the late
19" century — already in the entire territory of Latvia. All types of
buildings of the arts, i.e. community centres, exhi bition
buildings and buildings of performing arts were present in Latvia

t

38|



as early as in the mid-19" century. At the turn of the 19" and 20"
centuries, community centres were the most common type of
buildings of the arts in Latvia. Their architecture mostly displayed
influence of historical neo-styles. There are many community centres
designed in the manner of ‘brick style’. The buildings of the arts
constructed in the early 20" century, regardless of their architectural
vocabulary, are mostly real masterpieces adorning the cultural scene
of rural areas and towns. The architecture of community centres
reflected the influences of the talented architects practicing at that
time, e.g. Janis Fridrihs Baumanis, Johann Daniel Felsko, Reinhold
Schmaeling, Pauls Eplé and Augusts Malvess in the late 19"
century, and EiZzens Laube, Ernests Pole, Konstantins Pékséns and
Aleksandrs Vanags in the early 20" century.

3. Until the beginning of the 20" century, there were two types of
exhibition buildings , namely, museums and exhibition pavilions
At the turn of the 19" and 20" centuries, two outstanding exhibition
buildings were constructed to the design of the same architect in
Latvia. Architect W. Neumann established a tradition in development
of museum architecture in Latvia combining classical styles with the
latest trends in arrangement and layout of exhibition halls. Until the
early 20" century, the architecture of exhibition pavilions was
characterised by stylistic diversity. Along with retrospective
architecture of neo-styles, Art Nouveau vocabulary was also quite
widespread.

4. The architecture of buildings of performing arts  experienced
a rapid development until the early 20" century. The architecture of
theatres , i.e. the main type of buildings of performing arts, was
closely related to the activities of German societies in Latvia. The
architecture of theatres before WWII reflects the traditional view on
the concept of the theatre as a temple of arts, mostly designed in
classical forms. The Liepaja Theatre, built in the Art Nouveau period,
was also a source of inspiration for theatre architecture in Dresden,
which shows that at this time, the architecture of buildings of the arts
in the territory of Latvia was highly developed on a European scale.
At the beginning of the 20" century, an entirely new type of buildings
of performing arts developed — cinemas . Initially, films were shown
in adapted rooms, gardens or courtyards, but later specially
designed buildings appeared. Their single-storey structures were
derived from spatially and functionally improved theatre buildings.
Between the-mid 19" century and WWII, the first conch-type open-
air stages were built in Latvia, as well as temporary structures for
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concerts during the Latvian Song and Dance Festivals. The conch-
type open-air stages had stage and audience areas with a rather low
seating capacity and architectural finish designed in a fine manner of
neo-styles. The first open-air stage built for the Latvian Song and
Dance Festival also shows a direct influence of conch-type stages. In
1880, architect J.F.Baumanis introduced temporary covered
concert amphitheatres the architecture of which closely resembled
the stage used for the 1872 World Peace Jubilee and International
Musical Festival in Boston.

5. After World War | (1918-1940) a unity of functional qualities
and variety of stylistic solutions prevailed in the architecture of
buildings of the arts . The artistic style of the period is characterised
by the expression of national style in combination with the elements
of historical styles, Art Deco and Modern Movement. Aims and scope
of societies significantly narrowed, and because of the lack of funds
community centres were gradually expanded. Buildings of the arts of
this period are mostly represented by community centres . Their
architecture reflects the previous historical period as regards stylistic
trends, layout principles and building techniques as well as
approbates completely new building methods.

6. The role of exhibition buildings changed in the 1920s-30s.
There was a good practice to transform abandoned industrial areas
for the needs of exhibitions. The architecture of exhibition pavilions
displayed the latest trends in building art, craftsmanship and
painting.

7. A rapid development of the architecture of cinema buildings
was experienced in the 1930s producing two different stylistic
varieties. The first one was influenced by the theatre architecture of
the previous period and it interpreted the architecture of neo-styles in
a peculiar unique way. The other was characterised by the influence
of Modern Movement when all clichés of its formal vocabulary were
used.

8. Buildings of the arts built in Latvia after WWII display the
influence of strong architectural school that is supplemented by
some vernacular details and features. This was determined by the
nature of the materials and elements used, a reference to cultural
traditions and folk art, the surrounding environment and other
factors. This period is characterised by the requirements of mass
production, standardisation of designs and prevalence of simplified
practicality over aesthetic qualities. However, the architecture of
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buildings of the arts constructed in Soviet Latvia can be compared
with the works of European architects which reflected similar values.

9. The architecture of the buildings of the arts constructed during
the first period of Latvia's independence had a direct influence on the
buildings constructed from 1945 until 1955 although their exteriors
became bulkier. An incongruity reappeared between the use of
historical forms in the finish of buildings and modern design of their
interiors, structures and technical facilities. History was a source of
inspiration in a quest for symbolism.

10. Between 1955 and 1975 design institutes developed
standard designs for cinemas, rural clubs, people’s centres and
other buildings in an attempt to achieve a high level of
industrialisation in designing and construction. Some important
public buildings were built to individual designs. Until the early
1990s, a large number of buildings of the arts were constructed in
Riga, in towns and rural areas which reflected the vocabulary of late
Modern Movement in their architecture.

11. Between 1975 and 1990, there was a significant change in
public opinion and a quest for national values resumed with
appreciation of region-related architectural features that found its
expression in the architecture of building of the arts as
Postmodernism. In general, expressions of Postmodernism have had
a positive effect although some of the buildings are too clichéd.

12. As regards qualities of urban construction, the architecture of
buildings of the arts can be divided into several categories:
architecture which reflects its era and creates a distinctive and
significant urban ensemble; neutral architecture; and architecture
degrading the environment or being in disharmony with its
surroundings. Almost no new buildings of the arts were built in Latvia
after 1990, only at the beginning of the 21% century, some new
buildings have appeared which have brought new stylistic qualities
into the cultural scene.
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Valsts  Kultdras piemineklu Aizsardzibas inspekcijas
Piemineklu dokumentacijas centra arhivs (VKPAI PDC).
Jaunais Rigas teatris.

VKPAI PDC. Kurzemes provinces muzejs.

VKPAI PDC. Nr. 3. 1-10.013. Inv. Nr. 14900 Il (3299-24).
Originals pieejams Sanktpéterburga Krievijas Valsts Véstures
arhiva, ¢. 3, on. 23, Nr. 3058, n 1.

Ventspils Zonala arhiva materiali.
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